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Mvnpeio [Taykocuias KAnpovourds tns UNESCO

Mia povadikn OpnoKeUTIKA Kal KAAAITEXVIKN KAnpovoptd Bpioketal S1domaptn 0Tta Xwpid Kal
01a MeUKOdAan TnG 0poaelpdg tou Tpoddoug, n omoia avadelkvieTal PEoa and £va oNUAvTIKG
aplOPO TOIXOYPAPNHEVHV EKKANCLWY KAl HOVACTNPIWY TTOU avdayovtal ano tn Bulavtivia nepiodo.

Aéka (10) amo T1g eKKANGCIEG TNE TTEPIOXAG, TIOU XPOVOAoyoUvTal amd tov 11° £w¢ tov 16° alwva,
nepthapBdvovtal otov KatdAoyo Maykdopiag KAnpovoptdg tng UNESCO yia tn povadiki apxite-
KTOVIKN TOUG Kal ToV TAOUTO TWV TOIXOYPAPLWV TOUG, Tou Slacwletal o€ MOAU KaANn Katdotaon.
Mmopeite va nepimAavnBeite péoa and tig meptoxeg tng Mrothidg, tng ZoAéag kat tng Mapaba-
0ag, yia va avakaAugete kat va Baupdoste 1§ eviunwaolakeg EUAveg emkAIveic oTéyeg Twv Bu-
ZavTivwv EKKANCLOV HE TIG TATEWVEG, EUAIVEG TTIOPTEG, TTOU AVOIYOUV Yid va 0ag 0dnNYNoouV o€ pid
oclpd amod MaAalég EIKOVEC KAl TOIXOYPAPIES, TTOU ATMEIKOVIZOUV PEPOVWHEVOUC AYIOUC KAl OKNVEC
and ta EvayyéAia.

Ot Tolxoypagieg Twv vawv dnuloupyndnkav and euceBeig ayloypapoug o SIAQOPEG XPOVIKEG
MEPIOBOUC KAl TEXVOTPOTIEG, XPNGIUOTIOIOVTAG PETAEU GAAWY KAl PUOIKEG XPWOTIKEG UAEG ATO
TNV 0pOCEIPd ToU TPoAddoug, Omwg n ouumPad (Paldxwpa), n wxpa kat n mpdaoivn yn (kehadovitn),
Ta 0PUKTA TOU XaAKoU, OTwG o paAaxitng kal o agoupitng kabwg kal ta o&eidia kal udpo&eidia tou
o1dnpou, OTwG 0 alpatitng kat o Aetpgovitng avtioToixa.

Adpdagte tnv gukalpia va emoke@Oeite 11 Bulavtivég EkkAnaoieg tng UNESCO, mou Bpiokovtal
pé€oa ota opia tou Naykoopiou lewndpkou tng UNESCO Kal o1 0Moieg 0ag MEPIPEVOUV YId VA 0AG
EVIUMIWOIA00UV LIE TO HOVABIKO APXITEKTOVIKA KAl KAAAITEXVIKA TOUG KAnpovouid!



UNESCO World Heritage Sites

A unique religious and artistic heritage is scattered in the pine forests and villages of the
Troodos mountain range, which is highlighted through numerous painted churches and
monasteries from the Byzantine Era.

Ten (10) of these churches dating from the 11* to the 16™ century, are included in the UNESCO
World Heritage List for their unique architecture and wealth of frescoes that are perfectly
preserved. Visitors can wander through the areas of Pitsilia, Solea and Marathasa to discover
them and admire their impressive steep-pitched timber roofs with humble wooden doors that
open up into an array of old icons and frescoes depicting Saints and scenes from the Gospels.

The frescoes of the Churches were created by devout painters, in different periods, and with
different techniques by using in addition to other materials and earth pigments from the Troodos
mountain range such as umber, ochre and green earth (celadonite), copper minerals such as
malachite and azurite as well as iron oxides and hydroxides such as hematite and limonite
respectively.

Seize this opportunity to visit the UNESCO Byzantine Churches within the Troodos UNESCO
Global Geopark area, which are silently awaiting to impress you with their unique architectural
and artistic character.



ITAnpo@oplies / Information

MTZIAIA - PITSILIA
e Tiplog Ztaupdg tou Aylaopdtt, Miataviotdoa
Timios Stavros tou Agiasmati (The Holy Cross), Platanistasa
(Tel: +357 99677216)
* MetapdpPwalg tou Lwtnpog, Maiaixwpl
Metamorfosis tou Sotiros (Transfiguration of the Savior), Palaichori
(Tel: +357 99828700 / +357 97790830)
e Tiplog Ztaupdc, NMeAévipt
Timios Stavros (The Holy Cross), Pelendri
(Tel: +357 99909393/+357 99662286)
¢ Navayia touApaka, Aayoudepd
Panagia (The Virgin) tou Araka, Lagoudera
(Tel: +357 99557369)

YONEA - SOLEA

* ‘Aylo¢ NikoAaog tng Ltéyng, Kakometpld
Agios Nikolaos Tis Stegis, Kakopetria
(Tel: +357 99484423)

e MNavayia ModuBou, faAdta
Panagia (The Virgin) Podythou, Galata
(Tel: +357 99348735)

* Navayia ®opPiwtiooa (Aaivou), Nikntdpt
Panagia Phorviotissa (Asinou), Nikitari
(Tel: +357 99830329)

MAPAGAXA - MARATHASA

e Movn Ayiog lwdvvng Aapmadiotng, Kahomavaylotng
Agios loannis (St. John) Lampadistis Monastery, Kalopanagiotis
(Tel: +357 96426 686)
e Mlavayia tou MoutouAAd
Panagia (The Virgin) tou Moutoulla
(Tel: +357 97733480)
o Apxayyehog Mixanh, Medouldg
Archangelos Michael, Pedoulas
(Tel: +357 99459946 [+357 99577816)
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Troodos UNESCO Global Geopark Map
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XOWGTIKES KO VALKA

BuTovVTIVOV KoL LWETOPVTOVTLVAOV

TOLYOYOOLPLOV

Ol XPWOTIKEG yIA TNV TAPAYWYN TWV XPWHATWV ToU
XPNOIUOTOINONKAY yia TNV ToIXoypdpnon twv O8&Ka
ekKAnalwv tou Tpobdoug, ol omoieg evidooovtal otd
Mvnueia Maykdopiag KAnpovopidg tng UNESCO, eivat
ol akohouBec:

1. Kuavo

To Kuavo xpwpa Kal ol SlAPOoPEG AMOXPWOELG TOU Ta-
payovtav ano to nétpwpa Adamg AdZouAt (AalouAitng),
Tou omoiou n kUpla opukToAoylkn olvBeon eival to
[Na;Ca(AleSic0,4)(S0.)(S5)-H,0l.
Emiong, €ival mBavo va €xel xpnotpomnolndei kat to
opukt6 aloupitng [Cus(COs5),(0H),], To omoio mapatn-
peltal oe petaAlela xaAkoUxwv BEI0UXwWVY KOITATUATWV

0puUKTO  Aaloupitng

TEPIPEPELAKA TNG OPOTEIPAC TOU Tpoddouc. Mia dAAn
(PUOIKA XpWOTIKNA ouaia, Tou meavo va £Xel xpnatpo-
motnBel yla TNV Mapaywyn Tou PMAE XpWHATOG, €ival
10 AouAaki (IvBiko pmAe), [Ci6H1oN,0,]. To yaAddio tou
oupavoU mapaydtav pe v avapeign pavpou, WHNgG
oupmpag, Aiyou AouAakiou kat Aiyou mpdaivou.

2. Kaotavo - KOKKIVO

H kokkivn Adkka kpepetiou [CigH1,00] Mapayotav pe
TNV MPooBAKN alB£pa Kat OlvorvVEUPATOG HECA OTO KPI-
pEQL Hwpn otpumpa [évudpo Fe,05+Al1,05-Si0,+Mn0,(8-
16%)+Si0,] xpnaolpomoleito yia tnv napaywyn d1a@o-
PWV ATOXPWOEWV TOU KaotavoU, amod to Babu péxpl
T0 avoIKTO Kabwg Kkal tou @atompdaoivou. H Pnpévn
ouumpa, [avudpo Fe,05+Al,05-Mn0,(8-16%)], xpn-
OIHOTIOIE(TO yIa TNV TApaywyn Tou TOAU Bab&wg
KOKKIVOU Kal Tou Babéwg kaatavou. H wpn wxpa (o1év-
va), [évudpo Fe,05+Al,05-Si0,+Mn0,(0,6-1,5%)+Si0,]
XPNOIUOTOLEITO Yla TNV MApPAywyn TOU KAOTAVOKITPL-
vou xpwpatog. O aipatitng (0&eidlo tou a1dnpou),

Pigments and materials
of byzantine and
post-byzantine frescoes

The earth pigments that were used to produce colors
for the frescoes of the ten Byzantine Churches of
Troodos area, which are included in the UNESCO World
Heritage Sites are the following:

1. Cyan

The different shades of cyan color were produced from
the rock Lapis lazuli, the main composition of which
is the mineral Lazurite [Na;Ca(AlsSis0,4)(S0.)(S5)
H,0]. In addition, the mineral Azurite [Cu;(CO5),(OH).],
which is found in copper mines at the periphery of the
Troodos Mountain Range, was probably used. Another
pigment that was probably used to produce the blue
color was the organic compound known as Indigo
blue [C;6H10N,0,]. The sky blue color was produced by
mixing black, raw umber, indigo blue and green colors.

2. Brown - Red

The red Kermes dye [C;5H1,05] was produced by adding
esterand alcoholinto the red dye frominsects (kermes).
The raw umber [hydrated Fe,05+Al,05-Si0,+Mn0O,(8-
16%)+Si0,] was used for the production of varius
shades from dark to light brown as well as gray green.
The burnt [dehydrated Fe,05+Al,05-MnO,
(8-16%)] was used for the production of very dark red
and dark brown color. The raw ochre (siena) [hydrated
Fe,05+Al,05-Si0,+Mn0,(0,6-1,5%)+Si0,] was
for the production of yellowish brown color. The burnt
ochre (siena) [dehydrated Fe,05+Al,05-Si0,+Mn0,(0,6-
1,5%)+Si0,] was used forthe production of the orange-
brown color (red clay color / terra cotta). Hematite (iron

umber

used

oxide), was used for the production of the English red
color (deep brownish red). The light brown color was
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XPNOIUOTIOIEITO yIa TNV MAPAywyn TOU XOVTIPOKOKKI-
vou xpwpatog (Babéwe kaatavo-kOkkivou). To avol-
K10 kaotavo (kaveli) mapaydtav pe tnv avapeign
XOVTPOKOKKIVOU, GOTIpoU, WHNAG oUpmpag Kat Alyng
wxpac. H kaotavin andxpwon yia 1o £€5apog, mapayo-
Tav pe Tnv avdapelEn mpdovou, WHUNG oupmpag, Alyou
pavpou, Aiyng wxpag kat Aiyou doTpou.

3. Mpaoivo

0 BaoIkog 0&1KOG XAAKOG (verdigris)
[Cu(CH;C00),-2Cu(OH),]  xpnalpomoteito  yia v
napaywyn tou mpdowou  xpwpato§  (Totykidpt
N Bapdapduov N mMPACIvO  TOU  XAAKOU).

0 kehadovitng (Terra Verde, mpdoivn yn) [K(Mg,Fe)
(Fe**,Al)Si,010(0H)?] xpnatpomoIE(TO YIa TNV TAPAywyn
T0U Tpdovo-prAe). O pahaxitng [Cu,(CO5)(OH)’] xpnot-
LOTIOIEITO Y1a TNV MAPAYWYN Tou BaBEwg Mpdoivou Xpw-
patog. To avolkto (tametvd) mpAcivo Xpwpa mapayotav
HE TNV avapel&n tou palpou, wxpag Kitpivng (Xpuong)
Kal Atyou dompou. O mpomAacuoc (xpwpa mou amiwvo-
Tav o€ OAn TNV €M@Avela mou nBeAav va {wypapiocouv)
MPAGIVOU XPWHATOC TApayoTav Je tTnv avapeiEn wxpag
HE TIPACIVO, Halpo Kat doTipo XpWwHd.

4. KOKKIVO

H «apatitikn» AmoAitikn wxpa[Fe,05+Si0,-Al,05+Si0,),
amoteAe(tal and peiyda TWV OPUKTWV yKaltitn
[a-Fe3*O(0H)], Aetpovitn [FeO(OH)-nH,0] kal aipatitn
[Fe,05] Kal XpNGIUOTOLEITO Yid TNV TTAPAYWYN TOU KOK-
KIVOU Xpwpatog. H kokkivn wxpa [Fe,0s], (aipatitng),
€n{oNC XPNOIYOTOIEITO YIA TNV TAPAYWYA TOU KOKKIVOU
XPWHATOC. To emTETAPTOEEISI10 TOU HOAUBSOU N pivio A
Aaumnédl [Ph;0,] xpnoipomoleito yia tnv mapaywyn tou
KOKKIVOU XPWUATOG Le MOPTOKAAl andxpwan. H Belou-
X0 udpdpyupog n kivvapapt [HgS], xpnaoipormoleito
eniong yla TNV mapaywyn Tou KOKKIVOU XPWHUATOG HE
nopTokaAl andxpwon. To BabU (€vtovo) KOKKIVO Xpw-
pa, mapaydtav eite pe tnv avdpelgn, olPmpag wuUng
KAl 0XPAg PE XOVTIPOKAKKIVO Kat Alyo dompo xpwud,
eite pe Tnv avapelEn wxpag Pnpévng, wxpag wHNg kat
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produced by mixing English red, white, raw umber and
ochre. The brown color of soil was produced by mixing
green raw umber, ochre as well as black and white

colors.
3. Green
The basic copper acetate (verdigris)

[Cu(CH5C00),-2Cu(0OH),], was used for the production
of green color (chigiari | verde rame / copper green).
Celadonite (Terra Verde, green earth) [K(Mg,Fe?)
(Fe*,A)Si,010(0H)?] was used for the production of
greenish-blue color. Malachite [Cu,(CO5)(OH)*] was used
for the production of deep green color. The light green
color was produced by mixing yellow ochre with black
and white colors. The green undercoat (proplasmos)
was produced by mixing ochre with green, black and
white colors.

4. Red

The hematite or politiki ochre [Fe,03+Si0,-Al,0;
+Si0,] consists of a mixture of goethite [a-Fe3*O(0OH)],
limonite [FeO(OH)-nH,0] and hematite [Fe,05] minerals
and was used for the production of red color. Red ochre
[Fe,05], (hematite) was also used for the production of
red color. The lead tetroxide or minium or lampezi was
also used to produce orange-red color.

The mercury sulfide or cinnabar red [HgS] was used for
the production of red color with an orange shade. The
deep (intense) red color was produced either by mixing
raw umber and ochre with English red and white color or
by mixing burnt and raw ochre with white color. Another
shade of deep red color was produced by mixing burnt
umber and raw ochre with white color. A particular
shade of red was produced by mixing raw ochre with a
small portion of burnt ochre and white color.

Another particular shade of red was produced by
mixing indigo blue with English red and a small portion
of white color. Light red was produced by mixing ochre
with burnt ochre and white color.









dompou xpwpatog. Mia dAAn Babid andoxpwaon Tou KOK-
KIVOU Tapayotav pe tnv avdpelgn ovpmpag Pnpévng
KAl WXPAg WUNG peE AOTIPO XPpWHA.

Mia 18iaitepn amdxpwon tou KOKKIVOU, Tapaydtav
HE TNV avdApelEn wxpag wung, Aiyng Ynpévng wxpag
Kal Aompou Xxpwpatoc. Mia dAAn 18laitepn amoxpwaon
TOU KOKKIVOU, Tapayotav pe tnv avaueign AouvAakiou,
XOVTPOKOKKIVOU Kat Alyou dompou xpwpatog. To
avoIKTO KOKKIVO Tapayotav pe tnv avdpel§n wxpag,
wxpag Pnuévng Kal AoTIPOU XPWHATOG.

5. Aonpo

0 yUWog, Beukd aoBéotio [CaS0O,-2H,0] kai to avpaki-
KO aoBéatio [CaCOs], xpnaolpgomotovvtay yia Tnv mapa-
YWYN TOU AOTIPOU XPWHATOC. To AgUKS Tou POAURSOU
(Upptdl n otounétol) [2PbCOs.Pb(OH),] mapaydtav
amnod 1o opuKTo Kepouaitng [PbCOs). To avolktd mpdaivo
(umGAeuko) MapayodTav Pe TNV AvApelEn oUPTPAG WHNG
Kal Alyng oxpag pe aompo Xpwpd.

6. Kitpivo

To Belolxo apoevikd (kitpivn oavdapdxn, apoeviki)
[As,S5] XpNOIUOTIOIEITO Yla TNV TAPAYWYN TOU KiTPIVOU
XpWHaAToG. H Actpwvitikn wxpa (Bevetikn, Baoitikn)
[Fe,03H,0+Si0,-Al,05+Si0,],
pelypa twv opuktwv ykattitn [a-Fes+O(OH)], apatitn
[Fe,0s], 1Qyyepitn [Fe3+2(Si205)(OH),-2H,0], yiapoaitn
[KFes+3(S0,)2(0H),], Aemidokpokitn [y-Fes+0O(0OH)] kat
paykepitn [y-Fe,05], xpnotpomnoleito yla tnv napayw-
YA TOU KITPIVOU XPWHATOG KAl TWV S1apOpwV amoxpw-
OEWV TOU.

nou amnoteAeltat and

7. Maupo

0 ypapitng (Gvbpakag, C) kal n atl@dAn xpnatpomnolov-
VIav yid TNV mapaywyn Tou Jalpou XpwHatog,.

5. White

Gypsum, calcium sulfate [CaS0,-2H,0] and calcium
carbonate, [CaCO;] were used to produce white color.
The Lead white (psimmythi or stoupetsi) was produced
from the mineral cerussite [PbCOs]. The light green (off-
white) color was produced by mixing raw umber and
ochre with white color.

6. Yellow

The arsenic sulphide (orpiment, arseniki) [As,S;] was
used to produce yellow color. Limonite yellow ochre
(Venice, Thasos island) [Fe,0;H,0+Si0,; Al,05+Si0,],
which consists of a mixture of minerals such as
goethite [a-Fe;+0(0H)], hematite [Fe,0s], hisingerite
[Fe;+2(Si,05)(0H),-2H,0], jarosite [KFe;+3(S50,)2(0H)4],
lepidocrocite [y-Fes+0O(OH)] and maghemite [y-Fe,04]
was used for the production of yellow color as well as
its various shades.

7. Black

Graphite (carbon, C) and soot (carbon black) were used
to produce black color.
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[TpoTTAa.GuoilkaL Y OWUOTIGUOL
GTLS TOLXOYOOPLES

1. MponAaopog

Ma Tnv TOIXOYPAPNON TOU APXIKOU TPOTAACHOU TwV
OUPKWUATWV KAl TWV TPOOWNWY, XPNOIUOTOLETO
npdoivo tou opapaydiol pe tnv piEn Atyou pavpou
(avBpakacg, C), AMiyng wpng wxpag (o1évva) kat Aeukou
TOU HOAUBSOU (Yippubl).

2. NMPoNAaopOG HAAAIWV VEQVIKWY MPO-
ownwv

Ma Tov MPOMAAGHO TWV HAAN®WY VEAVIKWY TIPOCWTWY
ywoétav avdpiEn wpng kat Pnpévng oxpag pali pe
XOVTPOKOKKIVO XpWd.

3. Ta yevia

Ma ta yévia xpnaoiponoleito Ynpévn wxpa padi pe Aiyo
XOVTPOKOKKIVO XpWHA.

4. Yapka
Ma ToV XpWHATIOPO TNG GAPKAG XPNGIHOMOIEITO wXpa
PE AOTIPO XPWHA.

5. NMupodiopog

Ma 10 KOKKIVO XpWHa ToU TOVIZE €viova OpIopEVa an-
peia tng odpkag Twv Aylwv xpnalgomoleito Alyn wun
WXPa pagi pe XOVIPOKOKKIVO XpWHA.

6. Mgpn tou Mpoownou

Ma toug o@Oalpolg, Tn putn, Ta poubouvia, 10 GTO-
ga Kal To mepiypaupa ToU TPOCWIOU XPNOIUOTIOLE(TO
npomAaopdg padi pe Pnugvn wxpa. To myouvt, n Akpn
g pUTNG, N AKPN TWV AUTIWV, TO KATW Xe(Aog Kal Aiyo
1a BAépapa {wypapifovtav pe XOVIPOKOKKIVO Xpwua
pali pe wpn Wxpa. Ito €mavw Xe(Aog XPNOIUOTIOLE(-
TO XOVIPOKOKKIVO XpWHa Kal OTI§ Akpeg tou £Badav
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Undercoat (proplasmos)
and coloring in wall painting

1. Undercoat

The undercoat for the flesh of the body parts and faces
is made of emerald green, which was produced by
mixing black color (carbon, C), raw ochre (sienna) and
lead white (psimmythi).

2. Undercoat of young person’s hair

A mixing of raw and burnt ochre along with English red
was used for the undercoat of young person’s hair.

3. Beard

For the coloring of the beard burnt ochre along with a
small portion of English red was used.

4. Flesh

Ochre mixed with white color was used for coloring the
flesh.

5. Detonation

Ochre with English red was used for the red color that
was applied to emphasize certain parts on the flesh of
Saints.

6. Facial parts

The undercoat mixed with burnt ochre was used for
the painting of the eyes, nose, nostrils, mouth, and the
outline of the face. The chin, nose tip, ear tips, lower
lip and partially the eyelids were painted with English
red mixed with raw ochre. The upper lip was painted
with English red and its edges with burnt ochre. The
mustache was painted with the undercoat mixed with
burnt ochre and burnt umber.



gnpévn wxpa. To pouotdkt {wypa@ifotav pe mpomAa-
Opo, Pnpévn wxpa Kal Pnpévn ovumpa.

7. ®opeparta

XpNolpomoleito MPOTAACHGG OTOIOUBATOTE XPWHATOG
padi pe Aiyo Aeukd tou poAuBsdou (Prppleu).

8. Bouvad kai onitia

Xpnaotpomoleito kivvaBapt, moAU Agukd tou poAUBdou
(UppueY) n dampo, Aiyo umAé (AouAdk) kat Alyn wxpa.

9. Ta Aloya

Ta dompa dAoya {wypagifoviav pe mponmAacud ota-
xToydAado, amé Aompo Kai pavpo. Ta KokKiva dAoya
wypagifovtav pe mpomAacpo amo wxpd. Ta pavpa
dloya wypagifovtav pe pavpo mpomAacpd pe Aiyo
AoTpo XpwHa Kal pe Alyn wpn oupmpa. Ta xaAvapla kal
Ta Aoupld twv aldywv Lwypagpiloviav pe wxpa.

10. ®wrtootedavol Twy ayiwv

Ta MEPIYPAPPATA TWV PWTOCTEPAVKV Lwypapiloviav
HE XOVTPOKOKKIVO Xpwpud. Ol ypamntol pwtootépavol
Twv Ayinv aTig Tolxoypapieg, Lwypa@ifoviav pe wxpa
Kal To MEPIYPAPHA TOUC PE XOVIPOKOKKIVO N Pnugvn
wxpa.

7. Garments

Any color of undercoat was used along with a small
portion of lead white color (psimmythi).

8. Mountains and houses

Cinnabar, a lot of lead white (psimmythi) or white and
small portions of blue (indigo) and ochre were used.

9. Horses

The white horses were painted with ash-blue undercoat
using white and black colors. Red horses were painted
with ochre undercoat. Black horses were painted with
black undercoat with little white color and raw umber.
Horse bridles and leashes were painted with ochre.

10. Saint’s haloes

The outlines of the haloes were painted with English
red. The haloes of the Saints in the wall paintings were
painted with ochre, while their outlines with English red
or burnt ochre.

11. The roof tiles

The roof tiles were painted with undercoat mixed
with burnt ochre or English red. Afterwards, they
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11. Ta kepapidia

Ta kepapidia Cwypapiloviav pe mpomAacuo kat Y-
HEVN OXPA N XOVIPOKOKKIVO Xpwud. Metd {wypai-
Covtav pe Pnpévn otpmpa. Ta pwtiopata (ipuubiéc)
dnpIoupyolvVIav e XOVIPOKOKKIVO KAl AOTIPO Xpwua
Kabwe¢ Kal wpn wxpd.

12. ©aAacoa (Ubarta)

la ™ ©4dAaocca XPNOIYOTOIEIT0 TPOMAAOHOC HE
OTAXTOPAUPO XpWHd, To onoio mapackeuagdtav amno
tnv avdpelgn Afyou padpou, Aiyou dompou, Afyou
pAé  (AouAdkl) kat Alyou TPAGIVOU  XPWHATOC
(kehadovitng-mpdaovn yn).

13. Alovtapia

Ta Alovidpla Zwypapifoviav pe mpomAaopo, wxpd Kal
pe Ayn wpn olpmpa.

14. Mupoxpwua

To mupdXxpwpa yvotav amno éva piypa pe oxpd, Kivva-
Bapt kat dompo.
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were painted with burnt umber. The brighter spots
(psimmythies) were painted with English red and white
colors as well as raw ochre.

12. Sea (waters)

An ashy black undercoat was used for the depiction of
the sea, which was produced by mixing a bit of black,
white, blue (indigo) and green (celadonite-terra verde)
colors.

13. Lions

The lions were painted with undercoat mixed with ochre
and burnt ochre.

14. Brassy color

Brassy color was produced by mixing ochre, cinnabar
and white color.

15. Wood lanterns

The wood lanterns were painted by mixing ochre,
graphite black and lead white (psimmythi).



15. Zuhodavoi
Ot Euhopavoi Jwypapifovtav pe avapign wxpag, Alyou
patpou ypagitn kat Aiyou AeukoU tou poAUBdou (PLpupuey).

16. MaAAia

Ta paAAid Lwypagifoviav pe MPOMAAGHO TOU MPOOW-
mou padi pe Aiyo patpo kat Aiyo KOKKIVO Xpwud.

17. Tévia twv Mepoviwy

Ta yévia twv yepoviwy {wypapifoviav pe Aampo Kal
Aiyo kitptvo (ASlp@VITIKA Wxpa) KABWE Kal Aiyn wun
ouumpa.

18. Agvtpa kal putd

Ta d€vtpa Kkalta Gutd Lwypagifoviav pe Pnuévn wxpa
n pe pavpo xpwpa (@vepakac, C).

16. Hair

The hair was painted with undercoat that was used for
the face mixed with small portions of black and red
colors.

17. Beard of Elder men

The beard of elder men were painted by mixing white
and yellow (Limonite umber), as well as a bit of raw
umber.

18. Trees and plants

Trees and plants were painted with burnt umber or
black color (carbon, C).
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ExkAncto
Tiwlov Ztawpov tov
Aywocudt, ITAatovicTdeo

B pioketat otnv kothada tng MtatAidg Kovtd oTo Xw-
p16 MAataviotdoa. O vadg mbavdtata KTiotnke aTo Té-
A\og Tou 15° alwva, pe damavn tou tepea Nétpou Nepa-
Tn Kat ™ oudUyou tou. To MPOoowvUUI0 «AylaoUATNG»
TMAPATIEUTEL € AYIAOPEVO VEPO N TINYAdt KovTd aTnv
ekkAnaia. O vaog avikel atov TUMo tou EUAGOTEYOU
povOkAltou vaol pe petayevéatepn mepiBdAlouaa
07104, mou kaAumrtovtal and dippixtn EUAlVN oTEYN pe
enineda kepayidia.

To ndtwpa Tou vaou eival mOavo va TonobeTndnke o
dlaPOopPETIKN TEPIODO AMd aAUTA TNG KATAGKEUNG TOU.
Anoteleitat and TeTpdywveg MAAKEG amo Ynuevn pu-
Bpn apylAwdn N0 pe pikpd xaAikia epubpokactavol
METPWHATOC.

Ta &(dn Twv METPWUATWY TOU XpNalpomolndnkav atny
KATAOKEUN TNG Tolxomoliag tng ekkAnaoiag meptAappa-
VOUV KPOKAAEG, HIKPOU-pETaiou peyeBoug oykoAiBoug

Church of
Timtos Stavros (Holy Cross)
tou Agiasmati, Platanistasa

It is located near the village of Platanistasa, in Pitsilia
valley. The church was probably built towards the end
of the 15" century, and the expenditure was covered
by the priest Petros Peratis and his wife. The name
“Agiasmatis” refers to holy water or a well near the
church. The church belongs to the single-aisled type
with a later portico around it, where both are covered
by a steep-pitched timber roof with flattened tiles.

The floor of the Church, consists of square tiles of burnt
red clayey silt with small, red-brown rock pebbles, that
was probably laid later than its construction.

Various types of rocks were used for the Church’s
masonry, such as small to medium-sized boulders of
diabase, light and dark gabbro and pebbles. Bricks
with coarse mortar consisting of coarse volcanic sand
and gravel were used in between the boulders. The
arch on the western wall of the church, is decorated
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ano dtaBdon Kat and avolkTOXpwHo Kal HEAAVOXpwHO
YABPBpo. Evdidueoa Twv oykoAiBwy, xpnatgomoménkav
ToUBAa pali pe XovIPOKOKKO Koviapa mou cuviotatal
ano adpopepn ekpn€lyevin aupo kal xaAikia. H agida
oTov JUTIKG TOIX0 Tou vaou, elval emevdupévn Ue xo-
VIPOKOKKO Koviapa kat pe ToUBAa (KepapomAaaTikog
d1aKoop0g).

0 CTwypagog Tou vaou eivat o dikimmog MoUA. H texvo-
Tpormia tou, avikel otn petaBulaviivi Kumplakn ZXoAn
Kal pépet duTikég emdpdoelg oe deutepelovia onpeia
TWV TAPACTACEWY TOU. ZTIG TOIXOYPAPIEG TOU EMIKPA-
TOUV AQUTIEPEC ATTOXPWOELC TOU KAOTAVOU KAl TOU UTo-
Kaotavou, Tou epubpokaaTtavol, TOU XOVIPOKOKKIVOU,
Tou AeukoU Kal Tou uTOAeuKou, Tou Bablol (aiou Kal
TOU KOKKIVOU. Itnv Toixoypagia tou Eotaupwpévou,
0TO TPIYWVIKO TUAPA Tou duTIKoU ToiXoUu, TO MPOCWITO
Kal Ta xépla Tou Xpiotou, Twv ayyéAwy, Tng NMavayiag,
TWV HUPOPOPWY Kal TwV ayiwv €xouv ToixoypapnBei
HE uoKaoTavo (xpwpa tou apuyddAou) Kal Toug Q-
T00TEQAVOUG e wxpd. Ma o cwpa Kal Ta modla tou
Xplatou, £xel xpnaotpgomotnBel pia mo Babid anoxpw-
on tou umokaotavol (BaBu xpwpa tou apuyddAou)
KAl y1a TG YPAPHWOELG TO KaoTavo (wpng oupmpac). Ta
paAALd kal ta yévia tou Xplotou, €Xouv ToIXoypapn-
fei pe avolkto kaotavo (WHPNg olumpag) kal pe Badu
Kaotavo (oUPmPag), Evw yid TI§ YPAPHWOELG EXEL XPN-
otpgomotnBel pia mo Babid amdéxpwon Tou Kaotavoy
(Unpévn olpmpa). Ma ta evdlpata Tou XplotolU €Xel
xpnotpomnoin®si 1o umdAeuko (tou aAdBactpou), eV
Ol MTUXWOELG £xouv wypaplotei pe gaid. To aipa tou
XplotoU €xel towxoypagnBel pe podivo (colopou),
EVO YIa Ta KApQPld €xel xpnaolgomonBei 10 Kaotavo
(Unpévn olpmpa) Kat yia Tov FTaupd XeL Xpnatpomnoin-
fel T0 avolkTo KaoTavo Kal To Kaotavo (wun ouumpa).
0 toixo¢ miow amd Tov Ztaupd £xel TolxoypaPnosl
pe podivo (cohopol), eved yia tov BSlAKOOpHO EXEL
xpnatpomolndei 1o TOAU avolktd padivo. Ot Bpdxol Kal
10 Kpavio otn Bdon Tou LTaupoU £XOUV TOLXOYPAPnOE(
UE OXPA KAl JE UTIOKAOTAvo (Xxpwua tou apuyddiou).

26

with coarse mortar and bricks (ceramic decoration).

The painter of the Church is Philippos Goul. His style
belongs to the post-Byzantine Cypriot School and
carries some western influences in secondary parts
of his compositions. Bright shades of brown and sub-
brown, reddish-brown, English red, white and off-
white, deep gray and red prevail in his wall paintings.
In his Crucifixion, in the triangular part of the western
wall, the face and hands of Christ, the angels, the Virgin
Mary, the myrrh bearers and the saints were painted
with sub-brown (almond color) and the halos with
ochre. More specifically, forthe body and legs of Christ,
a deeper shade of sub-brown (deep almond color) was
used, and for the lining brown (raw umber). The hair
and beard of Christ were painted with light brown (raw
umber) and deep brown (umber), while a deeper shade
of brown (burnt umber) was used for the lines. The off-
white (of alabaster) was used for the clothes of Christ,
while the pleats were painted with gray. The blood of
Christ was painted with pink (salmon), while brown
(burnt umber) was used for the nails and light brown
and brown (raw umber) for the Cross. The wall behind
the Cross was painted with pink (salmon), while for the
decoration, the very light pink was used. The rocks and
the skull at the base of the Cross were frescoed with
ochre and sub-brown (almond color).









ExkkAncio
MeTopudp@mwons Tov
YwTnpos, IoAorywou

B ploketal 0To xwp16 MaAaixwpl 6TV avatoAIKn MAEU-
PA TNC 0POTEIPAC Tou TPoOdoUC. O Vadg EVOEXOUEVWE VA
KT{OTNKE KAl Va TOIX0YPAPRONKE 0TO TPWTO HIOO TOU 16
aldva Kat avakel oTo TUTo Tou EUAOGTEYOU HOVOKALTOU
vaou pe petayevéotepn otod o oxnpa I H otéyn tou
vaou etvat EUALVN, SlppIXTn PE AYKIOTPWTA Kepapidia.
To mdtwpa Tou vaou, eival mavo va tomobeTNBNKeE o€
S1apopeTIKN TMEPIOdO AMd AUTA TNG KATAGKEUNG TOU
vaoU kal amoteAeital anod teTpdywva epuBpokdKKIva
nnAva mAakidia, mou ival tonodeTnpuéva oTo vapon-
Ka KAt TETPAYWVES TAAKEC KATAOKEUATHEVEG aTo YU o
(yugopdpuapo), mou eival tomoBeTNpéveg 0To NATWHA
TOU KUPIiwG vaou.

Ta €(dn Twv METPWHATWY TOU Xpnalyomolndnkav atnv
KATAOKEUN TNG Tolxomotiag tng ekkAnaiag sival kupiwg
KPOKAAEG Kal PikpoU-peaaiou peyEBoug oykoAlBol and
dlaBaon Kal avolKTOXpwpo yYapBpo. Ita didkeva peta-
£U TWV METPWHATWY TOTOOTNOAKAV PiIKpd ToURAa and
Pnpévo gpubpo MNAG. H tomobETnon autwy Twv Tou-
BAwV £YIVE XWPIG TN XPNGN KATIOIOU KOVIAUATOC.

Ot toIxoypa@isg Tou vaou amoteAolv €va amd ta mo
ohokAnpwpéva IKoVoypapika oUvola tng Bulaviivig

The church of the
Transfiguration of the
Saviour, Palaichori

It is located in the village of Palaichori on the eastern
side of the Troodos Mountains. The Church was
probably built and painted in the first half of the 16"
century. It belongs to the timber-roofed single-aisled
type church with a later L-shaped portico. The roof of
the church is timber, pitched with hooked tiles.

The church’s flooring consists of square reddish clay
tiles in the narthex and square gypsum tiles (gypsum
marble) in the Main Church, that were probably laid at
a later stage.

The church’s masonry was mainly constructed with
pebbles and small to medium-sized boulders, from
diabase and light-colored gabbro. In the spaces
between the rocks, small bricks of burnt red clay were
placed, without mortar or any other binding material.

The frescoes of the Church constitute one of the most
complete pictorial ensembles of the 16" century
Byzantine art in Cyprus. There is no information about
the painter of the temple. However, by studying the
style of the frescoes, one can observe quite similar
elements to those observed in other churches of
Cyprus, which were painted by Philippos Goul and
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1€XVNg Tng Kumpou tou 162 aiwva. Na tov {wypdeo tou

vaoU dev undpxouv kaBohou mAnpopopieg. QaToa0,
HEAETOVTAG TNV TEXVOTPOMIA TWV TOIXOYPAPIWY TTaPa-
TnpouvTtal apketd dpola oTolXela e ekelva mou mapa-
TnpouvTal g AAAoug vaoug ng Kumpou, Lwypda@ol Twv
omoilwv ntav o ®ikimmog MUA Kal 0 Tupewv AEEvIng.
Ol amoxpwaElg Tou emkpatolv eival to abl kuavo,
T0 MPAGCIVO TOU KeAadoviTn Kal To XOVTPOKOKKIVO (Badu
KOKKIVO TOU atpatitn). Ztnv toixoypagia tng Mavayiag
10 pagoplov ival {wypagiopévo pe Babl kaotavo
XPWHA, €V Ol MTUXWOELG TOU e o Babl kaotavo.
Ma ToV XITWvVa XPNOIWOTIONONKAV ATIOXPWOEI TOU
Babog
wypaplopévo Pe avolktd mpdcivo tou Kehadovitn
Kal pe moAU Badu kuavo.

UMOAEUKOU KAt Tou @aiwou. To elval

Simeon Axentis. The predominant shades are deep
blue, celadonite green and coarse red (hematite deep
red). In the fresco of the Virgin Mary, the maphorion is
painted in a deep brown color, while its pleats are in a
deeper brown. Shades of off-white and gray were used
for the tunic. The background is painted with a light
green of celadonite and with a very deep blue.
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ExkAncio Tigtov Xtawpov,
[TeAevdpl

BpiOKeml 010 XWPLo MeAévdpt tng emapxiag Agpe-
0oU. ZUpQwva pe tTn owWIOHEVN EMYPAPN KTIGTNKE TO
1178. 0 apxIkdG vaog avikel 0Tov TUTIO TOU HOVOKAITOU
vaou pe tpoUAo Kkat ot Toixol akoAouBouv tnv TUTIKA
KATAOKEUN TG apyoAlBodopng Kal omtonAlvBodopng.

To mMdtwpa ToU vaou, EVOEXOUEVWE VA TOTOOETAONKE
UETAYEVEOTEPA TNG KATAOKEUAG TOU Kal amoteAeital
ano TeETPAYWVEG MAAKEG amd Pnuévn gpubpn dpyiAo
Kal N0 pe pikpd xaAikia epuBpokactavol METpWaA-
T0¢ 07O 1EpG Brpa kal and tetpdywveg MAakeg yudou
(yuopdppapo) ooV KEVIPIKO vao.

Ta METPWUATA TOU XPNOIHUOTIOIABNKAY GTNV TOIXOTOL-
{a tou vaoU eival kupiwg pikpol €wg peoaiou peyé-
Boug oykOAlBol yaBBpou, SlaBdon Kal o€ OPICUEVEG
TEPIMTWOELG UTIEPPBATIKOV TETPWUATWY. ta didKeva
avdueoa atoug oykoABoug mapatnpolvial GTaACE-
va ToUBAa pe 10 ouVSETIKO UAIKO va amoteAeital ano
HEOOKOKKO KAl XOVIPOKOKKO Koviapa apytAwdoug
aoBeoTITIKAG oUaTaong pe dppo Kat pe xahikia. ‘0co
peyalltepo eival 1o peyebog twv oyKOABwV T0a0 o
XOVTPOKOKKO £{val T0 aoBe0TITIKO Koviapa mou Xxpnol-
LOTIOIRBNKE.

Church of Timios Stavros
(Holy Cross), Pelendri

It is located in Pelendri village in the Limassol district.
According to the surviving inscription, it was built in
1178. The original church belongs to the type of single-
aisle church with a dome and the walls follow the
typical construction of stone setting and bricklaying.

The floor of the Church consists of square tiles of burnt
red clayey silt with small, red brown rock pebbles in the
holy Bema and square tiles of gypsum (gypsum marble)
in the Main Church, which was probably laid later than
its construction.

The walls of the church were mainly constructed by
small to medium-sized gabbro boulders, diabase and
in some cases ultrabasic rocks. The spaces between
the boulders were infilled with broken bricks that were
bonded by a medium to coarse-grained lime mortar
made up of clayey mud with sand and gravel. The larger
the size of the boulders, resulted in the use of coarser
lime mortar.

The frescoes of the Churches were created by devout
painters, in different periods, and with different
techniques. It is worth noting that it is the only Church
that presentsacomplete series of representations of the
life cycle of the Virgin Mary. For the wall paintings of the
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Ot Toixoypagieg Tou vaou dnploupyndnkav amno euoe-
Beic ayloypdpoug o BIAPOPEG XPOVIKEG TIEPIOBOUG
Kal texvotporiec. AEilel va anpuelwdei ot ival o pova-
B1KAGG vaog mou mapouatddel pia ohokAnpwpévn oelpd
and mapactdoelg tou kKUKAou Jwng tng Bgotdkou. fa
TNV TOIXOYPAPNGN TOU vaoU XPNOIHOTOINBNKAY XPW-
pata pe uPnAo deikTn PWTEIVOTNTAG OTIC ATOXPWOELG

TOU KaoTavou, Tou AcukoU, Tou Kuavou, Tou PAacivou,
TOU KITPIVOU, TOU KOKKIVOU, TOU (patou, ToU Haupou Kal
TOU XOVIPOKOKKIVOU. Mo ouykekplpéva, 1o TpOowmo
Tng Navayiag mou Bploketal péoa aTo 1Epo Bnpa eival
{WYPAPIOPEVO HE ATIOXPWOELG TOU AVOIKTOU Kaatavou,
£V Ta X€PLa TNG Pe MOAU avolktd kaotavo. To pwrto-
oTéQavo €xel {wypaPIoTEl UE AVOIKTO KAOTAVO TNG
WUPNG oUuUMPac. Na to pa@opiov €Xouv XxpnaolpomnotnBel
S14POopEC AMOXPWOEIC ToU kKaotavol. O XITwvag g
Mavayiag eival wypa@IOPEVOG PE KUAvO, €VR Ol
TITUXWOELG Pe TOAU BaBU kuavo £wg pavpo xpwpua. Na
10 Bd60G TNG MAPACTACNG EXEL XPNAIUOTIOINOE! TO TTOAU
Babu kuavo.
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Church, colors with a high brightness index were used
in the shades of brown, white, blue, green, yellow, red,
gray, black and English red. More specifically, the face
of the Virgin Mary in the holy Bema was painted with
shades of light brown, while her hands were painted
with very light brown. The halo was painted with a light
brown raw umber. Various shades of brown were used
for the maphorion. The tunic of the Virgin Mary were
painted in blue, while the pleats with very deep blue
to black. For the background of the composition, very
deep blue was used.
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ExkAncto ITavayios tov
Apoaxos n IHavaytos Tov
Apaka, Aayoudepd

BpioKstal 010 Xwpto Aayoudepd, oTnv KOl
Aada tng Mrothidg kal ktiotnke tov 12° alwva.
H exkAnoia diakoopnBnke pe damdvn tou A€0VTOG
AuBgvtn 1o 1192. Ot Toxoypagpieg anoteAolv 10 IO
ohokANpwpEVO £lkovoypapikd alvolo tng Méang Bu-
Zavtiving meplodou. Mia ekdoxn yla tnv MpoéAeuon
TOU 0ovOpaTog Apakag, avapEpPel 0TI TTPOEPXETAL ATO
10 QUTO apakdg (urmZé). Mia GAAn tomikn mapddoon,
avapEpel 0TI TPOEPXETAL ATIO TOV 1EPAKA, TO KUVNYNTL-
KO yepdkl evog TpiyKima, Tou pe Baupatoupyd Tpomo
(PAvEPWOE OTOV KATOXO TOU TNV £lkdva tng Mavayiag.
TUTOG NG
0 POVOKAITOG pe TpoUAo. H ekkAnaia mbavov va KaAu-
@BnKe Tov 14° alwva, pe EUAVN ap@IKAIVA OTEYN UE KE-
pauidia, n onoia emekteivetal kal dnpuloupyei pia otod
oe oxnpa M. O tpoUlog kaAUTTeTal Pe SIKN TOU OTEYN,
KA1 mou dev mapatnpeital otoug dAAoug vaoulg tng
0p0o0Eelpdag tou Tpoddoug.

O  QPXITEKTOVIKOG ekkAnolag  eivat

To mMdtwpa ToU vaou, EVOEXOUEVWE VA TOTOOETNONKE
UETAYEVEDTEPA TNG KATAOKEUNG TOU Kal amoteAeital
ano teTpdywveg MAAKeG and Pnuevn epubpn apyIAw-
dn AU pe pikpd xaAikia epuBpokactavol METPWHATOC.

Church of Panagia (The Virgin)
tou Arakos or Panagia tou
Araka, Lagoudera

It is located in Lagoudera village, in the Pitsilia valley
and was built in the 12" century. The church was
decorated in 1192 and the expenditure was covered
by Leon Afthentis. The frescoes present the most
complete pictorial ensemble of the Middle Byzantine
period. The origin of the name Panagia tou Araka,
relates to two traditions, either it originates from the
pea plant (arakas), or from the hunting falcon (ierakas)
of a prince which miraculously revealed to him the
icon of the Virgin Mary. The architectural type of the
church is single aisled with a dome. The church was
probably covered in the 14™ century, with a timber
inclined roof with flat tiles, which expands creating a
P-shaped portico. The dome is covered by its own roof,
something that is unique among the painted churches
of the Troodos mountain range.

The floor of the Church consists of square tiles of burnt
red clayey silt with small, red-brown rock pebbles, that
was probably laid later than its construction.

The masonry of the Church consists of pebbles and
medium-sized boulders of diabase and light to black
colored gabbro. These boulders are unwrought and are
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Ta €i6n Twv METPWUATWY TTOU XPNalpoToINBnKav atny
KATAOKEUN TNG TOLXOTOlag eival KpOKAAEG Kal peaaiou
pey£Boug oykOAIBoL amd StaBaan Kal AVOIKTOXPWHOUG
Kal pehavoxpwpoug ydapppouc. Ot oykoAiBol autoi
elval akatépyaotol Kal MPOEPXOVTAl Amd Tn PUOIKA
dlepyacia Tng amokOAANONG TEPAXiWV METPWUATOG
HETAEU aouvexelwv. To ouvdeTikd UNIKO amoteAeital
ano AEMTOKOKKO Koviapa apylAwdoug aoBeOTITIKAG
olotaong, padi pe dppo kal xaAikia npatoTelakng mpo-
£€A\euong. Emnpoobeta, peyalo PEPOG TNG TOLXOTOLIAG
amoteAeital amd ToUBAA Pe XOVIPOKOKKO Koviapa, Tou
ouviotatal and xovipn dupo Kal peoaiou pey£Ooug
aoBeoTtoMBIKd xaAikia.

JTov vad EMKPATOUV QATOXPWOEI( TOU Kaotavou

£WC avolKToU KaotavolU, TOU UTOAEUKOU, TOU
XOVTPOKOKKIVOU, Tou Bablol kuavou-yaAddiou xpw-
HATOC KAl O€ MEPIKA TPAPATA Amd AvoIKTO Kuavo
unoBabpo. Mo cuykekpipéva, ta evdupata tou Xpl-
0ToU 0TO 1EPO Bnpa, mapouctdlouv AMOXPWOELG TOU
KAoTavou, eV Ol MTUXWOELG gival {wypaPIopEVeES U
oKkoUpo Kaotavo. Ta mIeplyla TwV ayyEAwY mapouaid-
Jouv amoXpPWOELG TOU KOKKIVOU, TOU UTTOAEUKOU KAl TOU
HaUPOU XPWHATOC. XToV TPOUAAO TOU vaou, n HOPPN

etvat {wypagiopévn
wxpa, 1@ paAAd  kat
EV TO PWTO-
wxpa. O
MAPOUCIAZEl ATOXPWOEI( AMO AVOIKTO £wg Paby

T0U Mavtokpdtopa
HE AVOIKTA  KAOTAvVN
10 yévia HE AVOIKTO Kaotavo,
OTEQPAVO HE  AVOIKTOXPWHN XITWwvag
Kaotavo, evw ol TMTuxwoelg amodidovtal pe Badu
Kaotavo xpwpa. To (pdTiov eival KUAvO Pe MTUXWOELG
oe pavpo xpwpa. To BABog KaAUMTETAL PE AVOLKTO

KAOTAVOKOKKIVO XPWd.
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a product of the natural process of rock detachment
from discontinuities. These are bonded together by a
lime mortar, which consists of fine-grained clayey mud,
combined with sand and gravel of volcanic origin. In
addition, a large part of the wall consists of bricks with
coarse mortar, comprised of sand and medium-sized
limestone gravel.

Inside the Church, the prevailing colors are brown
to light brown, off-white, English red, deep blue to
cyan, while in some parts a light blue background is
observed. More specifically, in the apse the garments
of Christ were painted in shades of brown while the
niches in dark brown. The angels’ wings were painted
in shades of red, off-white and black color. In the dome
of the church, the face of the Christ Pantocrator was
painted in a light brown ochre, the hair and beard in
light ochre, while the halo in a light ochre color. The
tunic has shades from light to dark brown, while the
pleats are of dark brown color. The himation is light
blue with black pleats. The background is of a light
reddish-brown color.









ExkAncla
Aytov NikoAdov Tns
Ytéyns, Kakoiretpld

O vaog Bploketal KOVIA 0TI TNYEG TOU TOTAHOU
KAdplou, SuTikd Tou xwpiou Kakometpld. Ktiotnke katd
ToV 11° QlWvVa 0TOV APXITEKTOVIKO TUTIO TOU EYYEYPAU-
pévou ataupostdol vaol pe tpoulo. Mhpe To dvoua
NG amo TNV PETEMEITA KATAGKEUN TNG emMPBANTIKNAG EU-
Alvng 0TEYNG PE Ta Kepapidia, mou KaAUTTEl Tov vad Kal
TOV TPOUAAO TOU. ZTIG apXx£G ToU 12° alwva mpooTEBnKe
0 vapOnkag mou kaAumtetal and dUo eYKAPOIEG KaUd-
pEG.

To u@lotdpevo MATWPA TOU vaolU TomoBeTnBnke o€
MOAU petayeveéotepn nepiodo and autn TG KATAOKEU-
n¢g tou vaoU. Autd amoteAeital and mAdKeg KAAGGIKoU
napadoalakoy KUTPLakoU pappapakiou («Uwodikdy).
lia TNV KATAOKEUR TNE TOIXOTOL{AG ToU vaou, £X0UV XpNal-
potolnBel pikpoU €w¢ peoaiou peyeBoug oykoABol, Ku-
plwg amd unepPacikd Metpwpata, Onwg xaplBoupyitng,
douvitng kat mupo&evitng aAAG Kal avolKTOXpwHOL Kal
pehavoxpwpol Yapppol. Z1a didkeva Twv oykoAiBwv xpn-

Church of
Saint Nicholas
tis Stegis, Kakopetria

The church is located near the springs of Klarios river,
west of the village of Kakopetria. It was built in the
11™ century in the architectural type of the inscribed
cruciform church with a dome. It got its name from the
later construction of the imposing wooden roof with
tiles, which covers the Church and its dome. At the
beginning of the 12" century, the narthex, which is
formed by two transverse arches, was added.

The church’s flooring consists of classic Cyprus
traditional tiles (“marmaraki mosaiko”). that was
placed at a later period than its construction.

The church’s masonry was constructed by small to
medium-sized boulders of ultrabasic rocks, such as
harzburgite, dunite and pyroxenite, as well as light and
dark colored gabbro. Inthe spaces between the boulders,
bricks along with coarse-grained mortar were used. For
the foundation of the masonry, medium to large boulders
mainly from ultrabasic rocks and gabbro were used.
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alpomomnenkav ToUBAa padi Pe XovipOKOKKO Koviapd. Xtn
Bepelinon Tng ToIxomoliag £Xouv Xpnaolpomoindel Kupiwg
peoaiou-peydlou pey£Boug oykdABol uTIEPBACIKWY TIE-
TPWHATWY aAAd kat yapRpwv.

71a mAaiola Twv mopTWY KAl Twv mapadupwy, £XoUV Xpnal-
poroinBei tepdxia acBeatohiBikol Pappitn. Ftnv adida
TOU Mapabupou 6To POPELD TOIXO, £XOUV XpNalpoToInOe(
ToUBAa (kepapomAaoTikog Stdkoopoc). Na t otnpign
Kat  otabepomoinon  QUTWV TV TETPWHATWY,
XPNOILOTOINONKE UTOKITPIVO, XOVIPOKOKKO AORECTITI-
KO Koviapa. To amooTPOYYUAEUEVO OXAPA TWV OYKOAI-
Bwv autwy, OMWE Kal UtV TG UTIOAOLTTNG ToLXoToliag,
umodnAwvel Tn gUANOYN TOUC and MOTAPIEG AMOBETELC
ToU Tapakeipevou motapol Kapkwtn. To peyailtepo
pépog tng Towxomotlac éxel kaAugpBel, mBavd oe
HETAYEVETTEPO XPOVO, MO Koviapa.

Ot maAaldtePEG TOIXOYPAPIEG TOU vaoU xpovoloyou-
vial otov 11° alwva Kal anoteAolv TI§ GNPAvTikKOTe-
PEG TNG EMOXAC AUTAG TToU 0w{ovTal 0To vnol. Kamoleg
AAAeg avnkouv atov 12° alwvd, evw TUAPA Tou vaou
ToIXoypapnBnke Eavda katd tov 13° kal Tov 14° alwva.
JToV vad umdpxouv eMONG HEPOVWHUEVEG TOIXOYPAPIES
Tou 17° awwva. Ta Xpwyata, Tou EMKPATOUV aTIG TOl-

€ological Survey Departme

For the frames of the doors and windows, pieces of
calcarenite were used. In the arch of the window on
the north wall, bricks were used (ceramic decoration).
To support and stabilize these rocks, a pale yellow,
coarse-grained lime mortar was used. The rounded
shape of these boulders, like those used for the
construction of the walls, indicates that they were
collected from fluvial deposits of the adjacent Karkotis
river. Most of the masonry has been covered, possibly
at a later time by mortar.

The oldest frescoes of the church date back to the 11"
century and are the most important of that era which
are preserved on the island. Some others belong to the
12t century, while part of the church was re-painted in
the 13 and 14" centuries. There are also a few single
frescoes from the 17" century. The prevailing colors
that were used for the wall paintings are the brilliant
shades of brown to light brown, whitish, English red,
reddish brown, celadonite green, deep gray-blue, olive
green and black.

In the fresco of the Nativity of Christ, the face and feet
of the Holy Infant were painted with light brown, the
halo with ochre, while for their clothes and decoration
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ment of Antiquitie

XOypa®ieg Tou vaou elval ol AQpPTEPEG ATIOXPWOEILC TOU
KAoTavou £€w¢ TO AVOIKTO KAoTavo, ToU UTTOAEUKOU, TOU
XOVTIPOKOKKIVOU, TOU gpubpokactavol, Tou mpdaivou
Tou Kkehadovitn, Tou PBabewg @aiou-kuavou, ToOu
gAalompdacivou Kal Tou pavpou.

v toxoypagia tng lévvnong tou Xplotou, To
nmpdowmno kal ta modia tou Osiou Bpé@oug €xouv
{WwYpPAPIOTEl PE AVOLIKTO KAGTAVO, TO PWIOCTEPAVO
HE WXPA, £V Yl Ta £vdUpATA Kal T0 S1AKOOUO TOUG
£€X0UV XPNOIUOTOINGEl TO AVOIKTO (ald Kal T0 TOAU
BabU kaotavo (oupmpag) aviiotoixa. To MPOCWIO
Kal ta xépla tng Mavayiag, €xouv toixoypa@nbei pe
AVOIKTO EpUBPOKACTAVO KA TO PWTOGTEPAVO LE WXPA.
0 xitwvag €xel Cwypapiotel pe Badl kuavo, eve yia
TIG TITUXWOELG €XEL XpnolponotnBei to pavpo. To paeo-
plov £XEL ToIXoypa@nOei pe kaotavo (oUpmpag), Eve ot
TMTUXWOEIG £x0uv LwypaploTel pe @atd. To umopadpo
£xertoixoypa@noei ue Babu gatompdaivo. Ta mpdowmna
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light gray and very deep brown (umber) was used
respectively. The face and hands of the Virgin were
painted with light red brown and the halo with ochre.
The tunic was painted in deep blue, while black was
used for the folds. The maphorion was frescoed in
brown (umber), while the pleatsin gray. The background
is painted in deep teal. The faces and hands of the
Wizards were frescoed in sub-brown, while for the
tunics English red and deep brown were used, with
deep brown and deep teal for the pleats respectively.

In the representations of Saint Theodore and Saint
George, the faces were frescoed in light brown, while
the hands in sub-brown. Gray was used for the eyes,
while the hair and beard were painted with a deep
brown (umber). The armor was painted in khaki and
the swords in white and deep brown for Saint Theodore
and Saint George respectively. For the garments of
Saint Theodore and Saint George, pink and deep gray



Kal Ta xépla twv MAaywv €xouv Toixoypa@nBei pe umo-
KAoTavo, VW YIa TOUG XITWVEG £XEL XpNalpomoIndel to

XOVTPOKOKKIVO Kal T0 Badu kaotavo, pe Badu kaotavo
Kal pe Baby gpalompdoivo yia Tig MTUXWOELS, avtioTol-
xa.

JT¢ napaotdoelg Tou Ayiou Bgodwpou Kal Tou Ayiou
fewpyiou, ta mpdowna €xouv TolXxoypapnobel pe avol-
KTO KAOTAvo, EVW YIA TA XEPLA €XEL XpnolponolnBel To
urokaotavo. a ta pdtia €xet xpnotpomnoindei 1o gpaio,
£V Ta paAd kat ta yévia éxouv wypaploTel pe Babl
Kaotavo (oupmpag). Ol mavomAieg €xouv Tolxoypagpn-
Bei pe wpn olévva kat ta onabid €xouv Toixoypa@noei
pe Aeukd kal pe Babu kaotavo yia tov Aylo O£6dwpo
Kal Tov Aylo lewpylo avtiotoixa. Ma ta evdiuata tou
Ayiou B0dwpou kat tou Ayiou Mewpyiou, €xel xpnol-
poroinBei to podivo kat 1o Babl paid-kuavo, avtioTol-
xa. To BAB0og Twv MapacTaoewy €XEl TOIXOYPaAPNOE( pe
Babu patd-kuavo.

blue were used, respectively. The background of the
compositions was painted in a deep gray blue.
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ExkAncto IHavaylos
Tns IodVJov,
T'aAdTou

Bpl’OKetal KOVTIA 0T0 xwpld laAdta, otnv kolAdda
NG ZoA€ag, aTIg 0x0e¢ Tou Motapou Kapkwtn. H ekkAn-
ola eival apiepwpévn otn B£0t0Ko EAgoloa. ZUppw-
va PE TNV KTNTOPIKA EMIYPAPN KTioTNKE TO 1502, anod
ToV EAANVIKNG KATAYWYNG aElwpatikd atny unnpeaoia
Tou BacoiAid tng Kimpou lakwBou B’, Anpntplo vie Ko-
POV Kkal tn ouZuyo tou EAévn. H mpoowvupia NModiBou
n ModuBou d0BnKe apydtepd, EVOEXOPEVWG ATIO TNV
ToIxoypapia oto vad pe tov Mwuon mou amoduetal ta
oavddAla Tou pmpootd otn ®Aeyduevn Bdato. O vadg
avnKel aTov TUTO TOU HOVOXwPOoU EUAGTTEYOU, LE pE-
TayevéoTepn 0TOA ge oxnpa [, mou kaAUmtetal pe
pEYAAN ap@IkAva oTEYN.

To ndtwpa Tou vaou, eival mavo va tomobeTnBnKe o€
HETAYEVEOTEPO OTABIO KAl amMoTeAE(Tal and TETPAY®-
vEG TAGKEG, GTOV KEVTPIKO VA0, KATAOKEUAGUEVEG ATIO
Pnpévo epuBpod MnAG, Tou €xel cuotabei and apytho,
AU Kat dppo. To damedo tng £100d0u Tou vaou eival
enevOUPEVO amnd TeTpaywveg MAAkeg yudou (yuoudp-
Hapo).

Ta €(dn Twv METPWHATWY TOU Xpnalyomolndnkav atnv
KATAOKEUN TNG TOLXOMoliag eival PikpoU £w¢ peoaiou

Church of Panagia
(The Virgin) tis Podythou,
Galata

It is located near the village of Galata, on the banks
of Karkotis river which runs through the Solea valley.
The church is dedicated to the Virgin Mary Eleousa.
According to the founding inscription, it was built
in 1502 by Demetrios de Coron and his wife Helen, a
Greek officer in the service of King James Il of Cyprus.
The name Podithou or Podythou was probably given
later, from the church’s wall painting of Moses taking
off his sandals in front of the Burning Bush. The type of
the church is the single-aisled timber roof with a later
P-shaped portico, covered with a large, pitched roof.

The church’s flooring consists of square tiles in the
central part of the church, which are made up of burnt
red clayey silt and sand, that were probably laid at a
later stage. At the entrance the flooring is coated with
square gypsum tiles (gypsum marble).

The walls of the church were constructed by small to
medium-sized boulders, mainly of dark gabbro and
in some cases pegmatitic gabbro and diabase. On
rare occasions, ultrabasic rocks such as dunite and
harzburgite were used, including pieces of calcarenite,
especially around the arches. In between the boulders,
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HEYEBOUG OYKOAIBOL, KUPIWG OKOUPOXPpWHOU YABRBpou,
0€ OPIOPEVEC TIEPITTWOELG TINYUATITIKOU YARBPOU Kal
dlaBdon. e PEUOVWHEVEG TIEPITTWOEI XPNOLUOTIOL-
oUvtal Kal umePBAcCIKA TMETPWHATA, OMwWE douvitng
Kal xapZBoupyitng kabwe kat tepdxia acBeaToAIBIKOU
gappitn idlaitepa yUpw amo 11§ adideg. Avdpeaa atoug
0YKOAIBOUG xpnatpomondnkay, pikpd TouBAa amd Pn-
pEVO £puBp6 NG padi pe AEMTOKOKKO KAOTAVOXPWHO
Koviapa pe Aemtd anoatpoyyulepéva xahikia.

H toixoypd@non tou vaol xpovohoyeital oUppwva
UE TNV KTNTOPIKN EMypapn ato 1502 kat otov 17° ai-
Wva. H TexvoTpomia Twv TOLXOypa@IV TAPAMEUTIEL
otnv Kumpoavayevvnaolakn {wypa@ikn mou avantyo-
OgTal PETA TNV ekxwpnan tou Baotheiou tng Kumpou
otn Bevetia, 1o 1489. Itnv MpoKelUEVN TEPIMTwon
0 Zwypdpoc, xpnaolpormolei dIAPOoPEG ATOXPWOELG TOU
Kaotavou, ToU XOVIPOKOKKIVOU, TOU (paloy, Tou UTiO-
AgUKOU, TOU Kuavou Kal TOU paupou Xxpwpatog. Mo
OUYKEKPIUEVA, OTIC TIAPAOTACEIG TOU XPIOTOU, TA €V-
dupata ival Zwypapiopéva Pe XOVIPOKOKKIVO Kal PE
KaoTavo, 1o MPOoWo, 0 AAIUAG, KAl Ta XEPLA TOU HE
AVOIKTO KAoTavd Kal Kaotavo, Ve yld T0 PWTOOTE-
(PAVo €XEL XPNOIPOTIOINOEL WXPA. ZTIC MAPAOTACELC TNG
NMavayiag, o Adaipog kal ta xepta eival Lwypaplopéva pe
ATOXPWOELG TOU AVOIKTOU KAoTavou, T0 puTOCTEPAVO
UE WXPA KAl Ta evéUpATa Kal n mTuxoAoyia pe avolktd
Kal Babu kaotavo xpwpa avtiotoixa. Na to unoépadpo
TWV TAPAOTATEWY, £XELXpNalponotnBei to Badu kuavo
Kal to mpdatvo Tou kehadovitn.
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small bricks of burnt red clay were used along with fine-
grained brownish-colored mortar with fine rounded
gravel.

The wall painting of the Church is dated to 1502
according to the founding inscription and to the 17t
century. The style of the frescoes refers to Cypro-
Renaissance painting that developed after the cession
of the Kingdom of Cyprus to Venice in 1489. In this case,
the painter uses various shades of brown, English red,
gray off-white, cyan and black. More specifically, in the
representations of Christ, the garments were painted in
English red and brown color, the face, neck and hands
in light brown to brown, while the halo was painted with
ochre. In the frescoes of the Virgin Mary, the neck and
arms were painted in shades of light brown, the halo
with ochre, while the garments and pleats with light
and deep brown color respectively. Forthe background,
the deep blue, and the green color of celadonite were
used.
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ExkAncto [Havayios
DopProTiGeas n
[Hovayid tns Acivov,
Nikntdpt

BpiOKsral otoug mpomodeg tou Tpoddoug, vaTia
ToUu XwPloU NiKNTdpt. ZUpPWva PE TNV KTNTOPIKA ETI-
ypaogn, n povi ktiotnke 10 1099. Qg xopnydg toU
vaoU avagépetal o Maylotpog Nikngopog loxuplog,
0 omoiog peTd 1o Bdvato Tng yuvaikag tou EAaBe oxeTI-
K6 Oglo privupa KAl TPOXWPNOE 0TV KATAOKEUNA ToU. H
ekkAnaoia avagépetat wg Navayia PopPlwtiooa n ai-
AMw¢ Navayia tng Acivou. To emiBeto “dopPlwtioca”
TPOEPXETAl AMd €va EKTPOPEi0 (MMwV Kat 6vwv mou
unnpxe atnv eploxn. To emiBeto “Acivou” mpogpxetal
and tnv Aativikn AéEn asinus (yaidoupt). H exkAnaia
elvat povokAltn, KapuapooKEMAOTN KAl PE EMIKAAUTITI-
Kn EUAvn otéyn. O vapOnkag Tou vaou eival petaye-
vEQTEPOG Kal Xpovoloyeital ato deltepo piod Tou 12°
alwva.

To matwpa tou vaou, eivat mOavo va tonoBeTNONKE o
S1apopeTIKN TMEPIOdO AMO AUTA TNG KATAGKEUNG TOU
Kal amoteAeital and tetpdywveg MAdkeg and Pnpévn
€puBpn apyAwdn 1A pe pikpd memAatuopéva xaAikia
£pubpokaoTavol METPWHATOC.

Ma TV KAaTaokeun TG TOIXOMOLIAG TG EKKANGIAg Xxpn-

Church Panagia
Phorviotissa (Asinou)

or of Panagia (The Virgin)
tis Asinou, Nikitari

It is located at the foothills of Troodos, south of
Nikitari village. According to the founding inscription,
the monastery was built in 1099. The Magister
Nikiforos Ischyrios, is mentioned as the donor of the
church, who after the death of his wife received a
Divine message and proceeded to its construction. The
epithet “Forviotissa” comes from a horse and donkey
farm that existed in the area, while the epithet “Asinou”
comes from the Latin word asinus (donkey). The type of
the Church is single-aisled, vaulted and is covered by a
timber roof. The narthex of the Church is later and dates
to the second half of the 12t century.

The church’s flooring consists of square tiles of burnt
red clayey silt with small, red brown, flattened rock
pebbles, that was probably laid at a different period
compared to its construction.

For the construction of the masonry of the Church,
small to medium sized boulders of diabase, including
light and black-colored gabbro were used. In some
parts, burnt red clay bricks were also used with mortar.
On the top of the arches, coarse-grained mortar was
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olgomondnkav pikpou-pecaiou peyéBoug oykdABol
amo dlaBdon Kal amd avolkTOXPwHO Kal HEAAVOXPWHO
YAaBBpo. Katd témoug, avapeoa oTa METPWHATA XPNOl-
porolndnkav TouPAa and Pnpévo epubpd mnAG padi
e koviapa. NMdavw amnd tig afideg, XpNoIUOToINBNKE X0-
VIPOKOKKO Koviapa padi pe toUBAa kal tTepdxia aope-
oTOAIBIKOU Pappitn. To oUVIETIKO UAIKG TIOU XPNOLUO-
TOINONKE €ival XOVTIPOKOKKO Kal AEMTOKOKKO Koviapa
apylAwdoug aoBeoTitikng ouotaonc.'00o peyaAUtepo
elval 1o péyeBog Twv oyKOAIO WY TOGO O XOVIPOKOKKO
elvat kal 1o aoBeoToNBIKO Koviapa Tou XpNaolpomoln-
Bnke.

Ot Toixoypagieg tou vaol dnuloupyndnkav oe dideo-
PEG XPOVIKEG TIEPIODOUG: ATIO TIG APXEG TOU 12°° €wg
TIG ApXEG Tou 14° awwva. Katd tov 12° aiwva, n Ku-
TPOG £yIve 181AiTEPA GNPAVTIKA Yia Toug BuZavTivoug,
TpOKeIUEVoU va eAeyEouv tnv AvatoAikn Meaoyelo.
TtdAenkav uPnAopadpotl aiwpatouxot va avaldBouv
Tn 8loiknan Tou vnoloU Kal XTIoTNKav Hovaotnpia Kal
EkkAnoieg pe Tn xopnyia ToUg, KABWE KAl Pe TN Xopn-
yia oTPATIWTIKWV Kal EKKANCLAoTIKWV avépwyv. EEal-
Tiag autoU, ot Toixoypagieg tng Mavayiag Acivou g
MPWING mePIOdou mapouctdlouv OTOLXElQ TOU Tapa-
népmouv 0to Upog tng KwvotavtivoumoAng. Ma tnv
TOIXOYPAPNGN TOU VAOU £X0UV XpNatpoTonOel Kupiwg
0l AMOXPWOEIG TOU KAoTavoU, ToU KAaoTavokOKKIVOU,
TOU KOKKIVOU Kal TOU XOVIPOKOKKIVOU XpWHATOG. Na Tig
QTEPOUYEC TWV AYYEAWV EXEL XpNatpomotnBel n wxpa
Kal 1o BabU palompdcivo Xpwua, Ve yid TI§ YPAUU®-
OEIG TO UTOAEUKO. Ot XITWVEG €Xouv {WYpPaAPIOTE! PE
£puBpokaoTavo Kal ol MIUXWOELG pe Babl kaotavo
(Unpévn olpmpa) xpwpa. Ta wwdatia ival {wypaplope-
va pe umtoAcuko (aAABacTpo) xpwpa.
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used with bricks and blocks of calcareous sandstone.
Coarse and fine-grained clayey lime mortar was used
as binding material. The larger the size of the boulders,
resulted in the use of coarser lime mortar.

The wall paintings of the Church have been created
in different periods: from the beginning of the 12t
to the beginning of the 14" century. During the 12
century, Cyprus became particularly important
for the Byzantine in order to control the Eastern
Mediterranean. High-ranking officials were sent to take
over its administration, and as a result monasteries
and Churches were built from their sponsorship, as well
as from the sponsorship of military and ecclesiastical
men. Due to this, the wall paintings of Panagia Asinou
of the first period, present elements that refer to the
style of Constantinople. The shades of brown, brown-
red, red and English red, were mainly used for the wall
painting of the Church. Ochre and deep green color
were used for the wings of the Angels, while off-white
was used for the lines. The tunics were painted in red-
brown and the folds in deep brown (burnt umber), while

the himatia were painted in off-white (alabaster) color.









MovacTtnpt tov Ayiov
Iwdvvn Tov AougtadieTn,
KaAogtavayiwtns

B ploketal 0To xwp1o Kahomavaywing, atnv KotAdda
ng MapaBdoag. AnoteAeital and 600 GUVEXOUEVOUG
vaoug Kal éva MapekkANGLO TOU KTioTnKav o€ d1apo-
PETIKEG XPOVOAOYIEG Kal PE BIAPOPETIKOUG TUTIOUG Ka-
TAOKEUNG,.

0 mpwtog vadg, aplepwpévog atov Aylo HpakAei-
310, €ival 1o KaBoAikd tng Movng Kal aviakel atov
TUTIO TOU €YYEYPAUHEVOU aTAUPOELSOUG e TpoUAo.
Xpovohoyeitat otov 11° atwva. O Ayiog HpakAeidiog
ntav yog lepéa etdwAoAdtpn, o omoiog Bantiodnke
XPlOTIAVOG OTOV TAPAKEIPEVO ZETPAXO MOTAUO Kal
xelpotovibnke eniokomog Tapaocaol amd toug Aro-
0Tto6Aoug NMavAo kat Bapvdpa.

0 deltepog vadg ktiotnke Tov 12° awwva kat eivat
aplepwpévoc atov Aylo lwdvvn tov Aapmadiotn,
o omoiog meébave oe veapn nhiia. Eig pvApn tou

Monastery of Agios loannis
(St John) Lampadistis,
Kalopanagiotis

It is located in the village of Kalopanagiotis, in
Marathasa valley. It consists of two contiguous
churches and a chapel that were built in different dates
and with different construction types.

The first Church, dedicated to Saint Herakleidius, is the
Main Church (Katholikon) of the Monastery and belongs
to the inscribed cruciform type church with a dome. It
dates to the 11t century. Saint Herakleidius was the
son of a pagan priest. He was baptized as a Christian in
the nearby Setrachos river and was ordained bishop of
Tamassos by the Apostles Paul and Barnabas.

The second Church was built in the 12 century and
was dedicated to Saint John Lampadistis, who died at a
young age. In memory of the Saint, his parents built the
church and named it after him. Considering his great
reputation, that he gained by curing the possessed,
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Ayiou ot yoveig tou, ektioav to vad kal £€dwoav To
ovopd tou. EEattiag tng peydAng gnpng tou, emeidn
Bepameue dalgoviopévouc, emiokiaoe TNV TIUA TOU
Ayiou HpakAediou kal £tol kablepwbnke n ovoua-
ola ¢ povng wg tou Aylou lwdvvn tou Aapmadiotn.
0 deltepog vaog ykpepiotnke otov 15°-16° aiva Kat
ktloTnke oTOV TUTO TOU KAPAPOOKEMAGTOU VAoU.

To NapekkAnalo Bpioketal otn Bopela mAeupd Tou vaou
Tou Ayiou lwavvou AapmadioTti. H toixoypdgpnan kaboAl-
KWV lepapxwv atov KukAo tou Akdbiatou’Ypvou tou Ma-
pekkAnaiou, kaBwg emiong kal Ta ypantd ataupoBoiia
oTnV Kapdpa, ToU MPOoEdWoav 1o MPOowVUNL0 «AdTivi-
KO MapekkAnai». Ot vaoi kat to MapekkANaGlo elval evw-
péva petakl toug Pe avoiypata ato 1epd Bapa kat atov
Kupiwg vad. 01800 vaoi €éxouv atn duTikn 6dn vapdnka
Kat kaAumtovtat and dippiktn EUAvN otéyn. To AATIVIKO
MapekkANoto €xel 8ikn tou EVAVN, dippixtn oTEYN.

To ndtwpa tou vaol tou Ayiou HpakAeidiou (maAiaidte-
POU TWV TPLWVY) anoteAeital and teTpdywveg MAAKeG amd
gnpévn gpuBpn apylAwdn AU pe pIKpd TEMAATUCUEVA
xaAikia epubpokacTavol METPWHATOC,.
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he overshadowed the honor of Saint Herakleidius
and thus the name of the Monastery was established
as Saint John Lampadistis. The second Church was
knocked down in the 15™-16™ century and was rebuilt
in the barrel-vaulted type.

The Chapel is located on the north side of the Church
of Saint John Lampadistis. The depiction of Catholic
hierarchs in the Chapel’s Akathist Hymn Circle, as well
as the painted groin vaults on the arch, gave it the
name “Latin Chapel”. The Churches and the Chapel are
connected to each other by openings in the holy Bema
and the Main church. The two Churches have a narthex
on the west side and are covered by a wooden pitched
roof. The Latin Chapel has a separate wooden pitched
roof.

The flooring of Saint Herakleidius church (the oldest of
the three) consists of square tiles of burnt red clayey silt
with small, flattened, red-brown rock pebbles.

The masonry of the churches was mainly constructed
by medium to large boulders of light to dark gabbro and



Ta METPWHATA TTOU XPNOIUOTIOINONKAY 0TNV KATAOKEUN
NG ToIxomotiag tng ekkAnoiag sival pecaiou-peydiou
HEYEBOUG OYKOAIBOL AVOIKTOXPWHOU Kal UEAAVOXPw-
pou ydpBpou Kkal ge pIkpOTEPO Babuod douvitn. Ita
Sl1aKeva avApeoa aTtoug 0yKOAIBOUG XpNaLUOToINenKe

£pUBPOKAOTAVO, XOVIPOKOKKO AOCBECTITIKG Koviapa
pe dppo Kkat peoaiou pey€Boug xahikia, ekpnElyevoug
npoéAeuang, and MoTapleg avapBadpidec. Ita didkeva
TWV 0YKOABWY xpnatpomolnénkav emiong Tepdxia tou-
BAwv pe Koviapa.

Ot toixoypagieg¢ tng Movng xpovoloyouvtal og di-
AQOPETIKEG TEPIOdOUG. ZTOov vad tou Ayiou Hpa-
kAeldiou diacwlovial ol MAAAldTEPEG TOIXOYPAPI-
£G, 0l omoieg xpovoloyouvtal otov 11° - 12° aiwva.
Jtov vad auté umdpxouv emiong Tolxoypagi-
€G TOU XxpovoloyoUvtal otov 13° kal 14° awwva.
Ot tolxoypagieg tou vapbnka xpovoAoyoUvtdl GTO
B’ Hiod Tou 15°% awwva kal eival, mbavotata, £pyo
wypdgpou amd tnv KwvotaviwvoumoAn. To “Adtivi-
KO” TAPEKKANGIO TOIXOYPAPNONKE OTIC APXEC TOU
16° alwva oTn XapakTnPIoTikn Kumpoavayevvnolakn

to a lesser extent by dunite, with a light reddish brown,
coarse-grained lime mortar with sand, and medium-
sized gravels of volcanic origin, obtained from river
terraces. In the spaces between the boulders, bricks
with mortar were also used.

The wall paintings of the Monastery date back to
different periods. In the church of Saint Herakleidius,
are preserved the oldest frescoes which date back to
the 11t - 12 centuries, while there are also frescoes
that date back to the 13t and 14 centuries. The wall
paintings of the narthex date back to the second half of
the 15 century and are probably the work of a painter
from Constantinople. The “Latin” Chapel was painted
atthe beginning of the 16™ century in the typical Cypriot
Renaissance style. The frescoes of the Chapel are one
of the most impressive examples of this style in Cyprus.
The Church of Saint Herakleidius was painted in bright
colours in shades of deep blue to cyan, off-white, light
brown, reddish-brown, English red, ochre-brown and
celadonite green. The faces have been painted in light
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texvotpotia. Ot toixoypagieg tou NapekkAnaoiou armo-
TeNoUV €va amo Td Mo EVIUTIWOLAKA Tapadelypata ng
TexvoTpomiag autng atny Kumpo.

To mapekkAnaolo tou Ayiou HpakAeidiou, sival toixo-
YPAPNUEVO pE AQPTEPA XPWHATA KAl AMOXPWOELC,
nmou meplapBdvouv To Pably  kuavo, UTOAEUKO,
avoIKTO KaoTavo, KAoTAVOKOKKIVO, XOVIPOKOKKIVO,
WXPO-KAoTavo, mMpAatvo tou keAadovitn Kal 1o Kuavo.
Ta mpdowna €xouv LwypAPIOTEl PE AVOIKTO KAOTAVO
Kal ge UTIOAEUKO, Ta evOUPATA PE KAOTAVO, KAOTAVO-
KOKKIVO Kal HE @WXPO-KAOTAVO, €V® Yyld TIC Td-
paoTdoel;  Twv  ayiwv, £€xel  Xxpnalgormoin-
Bei  XOvipoKOKKIVO KaABWG Kal SlAPopeg  amo-
XPWOEL, amd  avolktd €wg to PBabl  kaotavo.
Ta @wTtooTéPava £xouv Tolxoypagnbel pe wxpa,
EVW Yl TO UMOBAOPO TWV TOIXOYPAPIDV EXEL
xpnatpomoin®ei 1o Baby Kuavo kat To pavpo Xpwyd.
Ma 1o (udtiov Tou Xpiotol, €xouv Xxpnotpomoindel
AVOIKTEG ATOXPWOELG TOU Kuavou. Ta evdipata Twv
TOIXOYPAPIWV TOU AdTIVIKOU apekkAnaGiou, Exouv {w-
YPAQIOTE Pe BIAPOPEG ATIOXPWOELG TOU KAGTAvoU Kal
HE UTIOAEUKO.

ological Survey Departmeﬁt .

brown and off-white, the garments in brown, reddish
brown and ochre-brown, while for the representations
of the saints, the English red was used, along with
various shades of light to dark brown. The ochre was
used for the halos. For the background of the frescoes
the deep blue and black have been used. The himation
of Christ were painted in light blue shades. The
garments of the frescoes in the Latin chapel have been
painted in various shades of brown and off-white.
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ExkkAncio Iavayias Tou
MouTtouvALG

Bpicmercu 010 xwpio MoutouAdg, otnv KoIAGda tng
Mapabdoag. Kriotnke kal dilakoopndnke 1o 1280 pe
damndvn tou lwdvvn MoutouAAd kat tng oulUyou Tou
Eiprivng. To 6vopa Mavayia tou MoutouAAd o@eile-
Tal 070 €MIBETO TOU KTATOPA. H eKKANGia avikel oTov
TUTO TOU EUAGOTEYOU HOVOXWPOU, OTIOU ApyOTEPA OTIG
apxeg TOU 16° awwva mpootédnke €vag vdapOn-
Kag Kat apydtepa pia otod mpog Ta Popela o€
oxnpa I O vadg £xel emkAvA oTéyn Tou KaAumtetat
pe emineda kepayidia mou kataokeuddovtav i TOMOU.

To mdtwpa Tou vaou, mOavo va TtonobeTndnke o€
S1apopeTIKN MEP(0DO AMO AUTA TNG KATAOKEUNG TOU KAl
arnoteeital and mo peydAeg TETPAYWVICUEVEG TAGKEG
0e oxéon pe 1o Mdtwua g Adivou. Ot MAAKeG eival
KATAOKEUAOHEVEG amo Pnpévn epubpn apylAwdn 1IN0
HE HIKPA memAatuopéva xalikia epuBpokactavol
METPWHATOG.

Church of Panagia
(The Virgin), Moutoullas

It is located in the village of Moutoulas, in the valley of
Marathasa. It was built and decorated in 1280 and the
expenditure was covered by loannis Moutoullas and
his wife Irene. The name Panagia of Moutoulla is due
to the patron’s last name. The church is of the timber-
roofed, single-aisled type, where the L-shaped narthex
and portico were added later in the early 16 century.
The church has a pitched roof, which is covered with
flat tiles that might have been produced on site.

The floor of the church consists of larger square tiles
made up of burnt red clayey silt with small, red brown,
flattened rock pebbles, compared with the flooring of
Asinou Church. It was probably laid in a different period
from that of its construction.

Various types of rocks were used for the Church’s
masonry, such as pebbles and small to medium-sized
boulders of light and dark colored gabbro. Bricks
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Ma tnv Ttolxomolid TOU vaolU xpnaldomoinénkav
dlapopa  £idn mMETPWHATWY, OMWE KPOKAAEG Kal
HIKpoU-pecaiou pey£Boug oykoABol amd avolKtoxpw-
{0 Kal pEAaVOXpwHO YABPPO. ZTa EVBIAUEDA TWV OYKO-
AiBwv xpnotpomnoindnkav toUBAa pali pe AEMTOKOKKO
Kal XOVIpOKOKKO aoBeoTtikd Koviapa, mou ouviota-
Tat and AEMTN €wE XOVIPN AP0 KAl AETTA €wG XOVTpd
ekpn&lyevi xahikia.

H toixoypdgnon tou vaou xwpiletal oe duo QACEIC,
XWPIG OpwWG va yvwpifoupe Ty TaUTtoTNTA TWV {Wypda-
Qwv. H mpwtn @don gUPTIMTEL PE TO KTIOIHO TNG EK-
kKAno1dg. O Twypd@og Qaivetal va mMapapével maotog
011G BulavTivég mapaddoelg Tou 12° kal 13 aiwva,
EVM) TAUTOXPOVA TAPOUGCIAZEl Kal SUTIKA OTOLXE(a.
H deltepn @don toixoypd@nong xpovoloyeital ota
TEAN TOU 15° pe apx€g Tou 16° aimva Kal apopd Ku-
plwg atov vapbnka tou vaol. Na tnv Toxoypapnon
Tou vaoU (1280) xpnatpomondnkav oe peydho Badud
amoXpPWOEL§ TOU Kaotavou, Tou epubpokactavol Kat
TOU XOVTPOKOKKIVOU Kal yid To BABog Twv mapaotdoe-
WV XPNOIPOTOIoUVTaAl KUPIWwG amoxpwoelg Tou epubpo-
Kaotavou. ZUYKEKPIPEVA, Ta pATia Kal ta gppudla Tou
XplotoU otov avatolko Toixo (eicodog 1epou), £xouv
ToIX0YPAPNBE( e KaoTavo tng oUPMPaAg, Ta YEVIA PE
€puBpokaoTavo (WHPNG oUNTPAg) Kal Ol YPAPUWOELG
TOUG pE Kaotavo (wpng oupmpac). To MPOoWMO Kal ta
x€pla €xouv ZwypaPloTei pe umokaatavod, Ve o Aaipog
pe Babu umokdoTtavo Kal mPActvo mMPoTmAdopo. Ta pd-
T1a Kal ta ppUdia Tou Xplatol €Xouv ToIxoypapndei e
Kaotavo (ouumpac), ta yévia ue epubpokactavo (wung
oupmPag), o XITWVAG PE POdOXPWHO Kaatavo (epubpo-
KAoTavo) Kal T0 PWTOCTEPAVO HE WXPA.
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were used in between the boulders along with fine
and coarse calcareous lime mortar, consisting of fine-
coarse sand and fine to coarse volcanic gravel.

The wall painting of the Church is divided into two
phases, but the identity of the painters is unknown. The
first phase coincides with the building of the church.
The painter seems to remain faithful to the Byzantine
traditions of the 12" and 13™ centuries, while his
painting presents some western elements. The second
phase of the wall paintings dates to the late 15™ to
early 16" century, mainly in the narthex. Shades of
brown, maroon and English red were largely used for
the wall painting of the Church (1280), while for the
background of the compositions shades of reddish
brown were mainly used. Specifically, the eyes and
eyebrows of Christ on the eastern wall (entrance to the
sanctuary) were painted with umber brown, the beard
with reddish brown (raw umber) and their lines with
brown (raw umber). The face and hands were painted
with light brown, while the neck with raw umber and
green undercoat. The Christ’s eyes and eyebrows were
frescoed with brown (umber), the beard with reddish
brown (raw umber), the tunic with rosy-brown (reddish
brown) and the halo with ochre.
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ExkkAncio Tov
Apyayyélov Miyana,
[TedovAds

BpiOKsml otnv Kothdda tng Mapabdaoag oTo Xwpto
NedoUNdC. ZUPPWVA PE TNV KTNTOPIKA EMIyPAPN KTi-
0TNKeE 10 1474 pe damdvn tou lepéa Baoilelou Xdpa-
d0U Kal TOIXoypaPnBOnKe apeéowg PETA. AVAKEL GTOV
TUTIO TOU EUAOGOTEYOU, HOVOXWPOU vaoU. Ita voTia Kal
SUTIKA TOU vaoU KAtaokeudotnke apydtepa pia otod
oe oxnparl.

To mATwpa Tou Tou vaou eival meavo va tonoeTndnke
0€ PETAYEVESTEPO OTASIO AMO AUTO TNG KATAGKEUNG
Tou. AnoteAeital anod TeTpAywveg MAAKeG and Pnpevn
€pubpn apyAwdn INU pe pikpd memAatuopéva xahikia
£puBpoKaCTAvoU METPWHATOG.

Ta METPWHATA TTOU XPNOLUOTOINBNKAY 0TNY KATACKEUR
NG Toxomoliag tng ekkAnolag €ival pikpoU-pesaiou
HEYEBOUC OYKOAIBOL AVOIKTOXPWHOU KAl UEAAVOXPW-
pou yapBpou, BepAitn kal o peydAa tpnpata tovBAa
HE AEMTOKOKKO Koviapa.

Ot Toixoypapieg tou vaou diatnpolvidl 0€ APKETA
KaAn katdotaon. Avikouv otov wypd@o Mnvd mou
Katdyovtav ano tnv neploxn tng Mapabdaoag. H téxvn
Tou Mnvd mapouciddel kAmoleg emMSpATelg amo tny Té-
xvn tng 8Uong, aAAd mapapével MPOGKOAANUEVOG GTN

Church of
Archangel Michael,
Pedoulas

It is located in the valley of Marathasa, in the village of
Pedoulas. According to the founding inscription, it was
built in 1474 and the expenditure was covered by the
priest Vasilios Chamados and was painted immediately
after. It belongs to the type of wooden-roofed, single-
aisled church. To the south and west of the church an
L - shaped portico was built.

The floor of the Church consists of square tiles of burnt
red clayey silt with small, red brown, flattened, rock
pebbles, that was likely laid at a later stage than that
of its construction.

The Church’s masonry consists of small to medium-
sized boulders of light and dark-colored gabbro,
wehrlite, while in large parts bricks with fine-grained
mortar were used.

Thefrescoes of the Church are preserved in afairly good
condition. They belong to the painter Minas from the
region of Marathasa. Minas’ art shows some influences
from the Western art, but he remains attached to the
Byzantine art, rendering it in his personal style. Colors
such as deep blue, celadonite green, light and dark
brown, English red, reddish brown and black prevail in
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BuZavtivi téxvn, amodidovtdg tnv Pe TO MPOCWITIKO
TOU UQOC. ITIC TOIXOYPAPIES TOU EMKPATOUV XpWHATA,
onw¢ 1o Badu kuavo, To mpdaoivo tou kehadovitn, 10
avolkto kai Babu kaotavd, T0 XOVIPOKKAKIVO, TO Ka-
OTAVOKOKKIVO KAl TO HaUpo. ZUYKEKPIUEVA, GTNV TOIXO-
ypagia tou Apxdyyehou MixanA, mou Bpioketal atov
Bopelo Toixo TOU vaou, 10 MPAoWNo JwypadioTnke
HE ATIOXPWOEIC AVOIKTOXPWHUNG WXPAC, EVW YId TOV
QPWTOOTEPAVO Xpnatpomonenke wxpd. Ot pTepolyeg
dnploupynBnkav Pe AMOXPWOELG WXPAG Kal TOU UTO-
AguKou, Kal Ta mEPlypdppata pe Badl Kal avolkto
KaoTavo xpwpa tng oupmpag. Ta evdipata €xouv
{wypaPIoTEl UE XOVIPOKOKKIVO, HE AVOIKTO KOKKI-
VO KOl PE UMIOAEUKO XPWHA, EVW YIA TOV XITOVA £XEL
XPNOIUOTOINGEl TO AVOIKTO KOKKIVO KAl yid  TIG
TITUXWOELG TO UTTOAEUKO XpWHd.
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his frescoes. Specifically, in the fresco of the Archangel
Michael located on the north wall of the church, the
face was painted with shades of light ochre, while
ochre was used for the halo. The wings were created in
shades of ochre and off-white, and the outlines in deep
and light umber brown. The garments were painted in
English red, light red and off-white, while for the tunic a
light red color was used and the off-white for the pleats.
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